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When nothing is taken for something, 
something becomes nothing. 
This short couplet foreshadows the whole plot of the Hung Lou Meng; it is 
a most lucid, poetic crystallization of the Buddhist-Taoist outlook of the novel. 
The Chias, Pao-yu's family, experience decay because of their unwillingness to 
face the problem of their own moral decline. "Seeming" has become "being" 
for them. With their wealth, the Chia family was able to create a facade of 
well-being. The Princess Ancestress attempted to turn the evil omen of the 
begonia tree blossoming in winter into a joyous occasion by staging a large 
banquet. However, not even the old Tai-tai was to be spared the reality of the 
broken fortunes of the Chia household. When told by Chia Cheng, her 
younger son, that the family was broke the Ancestress exclaimed: 
So this is what we have come to! Then, it seems, we have been putting on 
false splendor for years and years past. I thought we had been laying by 
wonderful reserves. 
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Truly, this was a new dawn for the Chias, a dawn that Pao-yu chose to leave 
behind. 
The only family member ever to see Pao-yu again was his father, Chia 
Cheng. While composing a letter one night upon a ship, Cheng stopped for a 
moment to collect his thoughts. At that moment he peered out of the window 
of the ship's cabin to see his son, Pao-yu, appear from out of the midst of a 
snowstorm. Pao-yu kowtowed four times to his father as a sign of respect and 
then silently turned and floated away with his companions, having fulfilled his 
earthly duty. 
Many sequels have been written to continue the Hung Lou Meng, most 
likely in efforts to capitalize on the novel's immense popularity. To continue the 
"story of the stone" would be, to my mind, an absurdity. Ts'ao's novel is a 
lucid overview of the relationship between the two distinctly different 
philosophical tendencies in Chinese culture: Buddhism/Taoism and 
Confucianism. The complementary nature of these two ways of life create a 
world that is complete in itself. The Dream of the Red Chamber is the 
tale of the life cycle, the force that moves nature to reproduce and destroy. It 
confirms all and denies none; in this sense it is a mystical manifestation of the 
Taoist idea of the One. And the One needs no sequels. 
